





Edith Whartonは、1897 年に室内装飾の本 The Decoration of Housesを出版
し、1902 年にはマサチューセッツ州レノックスに自らデザインしたカントリー
ハウス The Mountを建てた。彼女は自伝 A Backward Glanceにおいて、40 歳




















おける旧勢力 old New York¹と財力によって勢力を伸ばしてきた新興勢力 new 
New Yorkの鬩ぎ合いというプロットにおいて、力の誇示の象徴として家を用
い、主人公 Lily Bartの住まう家に彼女の境遇を映しだしている。そして「家」
はリリーが生涯その獲得を目指すものである。また、“A Moment’s Ornament,” 


























































































































Lily was in her element on such occasions. Under Morpeth’s guidance her 
vivid plastic sense, hitherto nurtured on no higher food than dress-making 
and upholstery, found eager expression in the disposal of draperies, the 
study of attitudes, the shifting of lights and shadows. Her dramatic instinct 
was roused by the choice of subjects, and the gorgeous reproductions of 
historic dress stirred an imagination which only visual impressions could 
reach. But keenest of all was the exhilaration of displaying her own beauty 
under a new aspect: of showing that her loveliness was no more fi xed quality, 
















































































































































The poor little working-girl who had found strength to gather up the 
fragments of her life, and build herself a shelter with them, seemed to Lily to 
have reached the central truth of existence. It was a meagre enough life, on 
the grim edge of poverty, with scant margin for possibilities of sickness or 
mischance, but it had the frail audacious permanence of a bird’s nest built on 
the edge of a cliff – a mere wisp of leaves and straw, yet so put together that 
the lives entrusted to it may hang safely over the abyss.
Yes – but it had taken two to build the nest; the man’s faith as well as the 





































































¹ オランダ植民地時代のオランダからの移民の子孫 old Dutch familiesと独立
戦争において英国と戦ったイギリスからの移民の子孫 Yankeesを祖先に持













Ammons, Elizabeth. Edith Wharton’s Argument with America. U of Georgia P, 1980. 
Bauer, Dale M. Feminist Dialogics: A Theory of Failed Community. SUNY, 1988. 
Fryer, Judith. Felicitous Space: The Imaginative Structures of Edith Wharton and 
Willa Cather. U of North Carolina P, 1986. 
Hayden, Dolores. Redesigning the American Dream: The Future of Housing, Work, 
and Family Life. Rev. and Expanded ed. Norton, 2002.
Lewis, R. W. B. Edith Wharton: A Biography. Fromm International Publishing, 
1985.
Showalter, Elaine. “The Death of the Lady (Novelist): Wharton’s House of Mirth.” 
Representations, vol. 9, 1998, pp. 133-149. JSTOR, 3 Sept. 2015.
Spacks, Patricia Meyer. The Female Imagination. Alfred A. Knopf, 1975. 
Veblen, Thorstein. The Theory of the Leisure Class: An Economic Study in the Evolu-
14
tion of Institutions. Macmillan, 1899.
Wharton, Edith. A Backward Glance. 1934. The Complete Works of Edith Wharton. 
Edited by Yoshie Itabashi and Miyoko Sasaki, vol. 23, Rinsen Books, 1988. 
―. The House of Mirth. Introduction by Cynthia Griffi n Wolff, Penguin, 1985. 











This paper examines the life of Lily Bart, the belle of society, viewing her life 
as a journey to fi nding her “home”. In The House of Mirth, Edith Wharton divests 
Lily of her home in various ways. She is homeless, not only as an orphan and a 
boarding-house resident, but also she is psychologically homeless. Though Lily’s 
turbulent life is totally different from that of the author, they do share something 
in common in that both are keenly interested in what it means to have a home and 
they both describe a sense of homelessness.
Edith Wharton was born as a member of an “old New York” family in New 
York. She had a deep interest in the home. She even published a book about inte-
rior design, The Decoration of Houses, and she put her concept of home in practice 
at “The Mount,” a house which she built in Lenox, Massachusetts in 1902. She 
reminisces about The Mount in A Backward Glance: “The Mount was my fi rst real 
home” (125), though it was a home she did not have until she had reached her 
forties. Also, Wharton claims that she “felt like some homeless waif . . . [who had] 
fi nally acquired a nationality,” and it was at this point that she developed a fi rm be-
lief that “story-telling was my vocation” (A Backward Glance 119). She wrote The 
House of Mirth during the period when she acquired “her fi rst real home,” found 
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her vocation in writing, and felt as if she could actually escape from her homeless-
ness. Her sense of homelessness is refl ected in the character and experiences of 
Lily Bart. 
Lily has no sense of belonging to the house where she was born and blames 
her mother for it. Her failure in marriage is caused by her inner hatred of her 
mother, who could not create a “real home” for Lily. She has a feeling of distrust 
in marrying into a fortune because her mother urges her towards such a decision. 
A home which would be acquired, as her mother wished, could not be her “real 
home”. Lily’s longing for a real home rejects such a doubtful arrangement. 
The tableaux vivant of the novel describes her attempts to discover a vocation 
that does not involve marriage, which is prescribed to her as the most obvious 
female vocation. She explores the possibilities of fi nding another way to create an 
independent life for herself by exercising her artistic sensibility. In doing so she 
actually displays her creativity, but the audience interprets her performance as a 
display of her body instead. In the end, her attempts to escape from homelessness 
and obtain her own independent vocation result in failure.
Disinheritance causes the degradation of Lily. She has less and less to do with 
society circles. However, in the process of her descent, the novel shows various 
houses to Lily, such as Carry Fisher’s little house and Nettie Struther’s cozy fl at. 
And Lily grasps the meaning of “home” from their nurturing. When Lily holds Net-
tie’s baby in her arms she feels as if the child entered into her and became a part 
of herself. This sensual feeling dominates her in the hour of death. She softly holds 
the baby, as if she were making a nest for herself. This intimate human relation-
ship must be what Lily and the author are both craving for.
